








GH-505920647547 Rooms 5. The Form is the Action

Cultural Production 

The North façade is a piece of cultural infrastructure. Combined with the square, it functions 
as machine to display large scale works, whether coming from visual arts, architecture or 

design. The façade does not work as a backdrop but rather as a theatre fly tower. Its blank 
industrial frontage hides technologies required to physically manipulate the mise en scène. 
Weather permitting, two 20m square rooftop modules move out and hover over the square, 

the main wall of the entry room folds up to open the lobby to the street. The pavement, 
equipped with the same museum technologies as the rest of the indoor galleries, is ready to 
host open-air exhibitions, performances, screenings, and events. It redefines public space 

getting museum-quality infrastructure out in the street.

Porto Franco – Industrial Vernacular

The South façade takes advantage of its paradoxical nature. It fluctuates between two 
seemingly incompatible realities; it is both the first impression of the Guggenheim Helsinki for 
the visitors coming from Stockholm through the Olympia Terminal, and a background to an 
international open-air cargo parking lot. It responds, therefore, to the vehicles that obfuscate 
it, as much as to the pedestrian traffic Laivasillankatu. It borrows a variety of signs to both 

announce the museum contents and display actual works of art. 

Double Exposure – As Found Decorated Shed

The East façade of the building appropriates the elevated pedestrian walkway as scopic 
technology, a mechanism of vision. As a lookout for the visitors, it offers unique views of 
Eteläsatama. As an exhibition wall—extended upwards to make it visible—it encloses the 
largest exhibition space, a room the size of the bay, to be seen from the other side of the 
South Port. The extreme dimensions of the walkway, 120 m long and 4 m wide, and its 

radical exposure to the city made it a perfect site for site-specific interventions. The expanded 
glass façade,120m long and 15m high, Serves as an observatory of Helsinki Peninsula 

Skyline as much as it mirrors the city and puts the museum on display.

Picturesque Bucolism – Urban Artifact

The West façade of the building completes the Tähtitorninvuoren Park. It opens directly to the 
park and it includes a new square designed as a stage for the amphitheatre-like geometry of 
the park already identified in Knut Forsberg’s original design from1868. Thus, the façade, 

that provides an urban elevation to Laivasillankatu, also doubles as a second entrance to the 
museum, sculpture garden and stage for the park, making the suggested bridge unnecessary.




